Translation has long been conceptualized in metaphors of space, whereas its temporal aspect is relatively underexplored. However, recently scholars have argued that translation does not only carry across but also carries forward, i.e., texts survive through time. The aim of this study is to examine how time and space are manipulated in translation, with a particular focus on how the two dimensions interact with each other. To achieve this aim, a memorial museum has been chosen for investigation. A museum, as a site to display dislocated objects from the past, constructs a unique temporal-spatial dramaturgy. This study argues that shifts of temporal-spatial frames in museum translations have a significant impact on how a nation's past, present and future are perceived by target readers.
many ways we can recount an event, and we may knowingly and constantly create different versions of stories for different purposes and in different situations. Bringing the theory of narratives into translation studies can reinforce the target-oriented view of translation, i.e., translation is not just striving to produce the linguistic equivalent of the source text-but also involves 'telling a new story' with its own narrative voice in the target context for new readers. In this global space, the same story may be translated and retold repeatedly in different languages, and every translated version "is injected with elements from other, broader narratives circulating within the new setting or from the personal narratives of the retellers" (Baker 2006, 22) . When travelling through time, "the retelling of past narratives is also a means of control. It socializes individuals into an established social and political order and encourages them to interpret present events in terms of sanctioned narratives of the past" (Baker 2006, 21) .
In the process of translation, translators may use different linguistic strategies to emphasize or, conversely, diminish particular aspects of the source texts. Baker refers to these strategies as "framing," i.e., "structures of anticipation, strategic moves that are consciously initiated in order to present a movement or a particular position within a certain perspective" (Baker 2006, 106) . Baker'sDifferent framing strategies will be briefly introduced below.
Temporal and spatial framing is clearly the one most closely related to the focus of this research; however the collective contribution of other framing strategies to constructing time and space will also be demonstrated. The explanations below are predominantly based on Baker (2006) but have been elaborated with reference to relevant museum and heritage studies.
Temporal and spatial framing is certainly the core strategy in this study, because it "involves selecting a particular text and embedding it in a temporal and spatial context that accentuates the narrative it depicts and encourages us to establish links between it and current narratives that touch our lives" (Baker 2006, 112) . For this study it is useful to note that temporal and spatial framing could be used to create a link between the past narrative and the current museum visitor. This is an element central to the purposes for which a museum like the Tapei 228 Memorial Museum would display remnants of a traumatic past. These purposes involve "manifesting an imaginary world where the tragic past may be transformed into the desired present and/or future" (Howard 2003, 50-1) . At the micro-linguistic level, time and space can be most clearly indicated to text receivers via the uses of temporal and spatial deixis. Richardson (1998) points out that deictic shift is a challenging task in every translation, and in fact he defines translation as "the creation of a linguistic representation in the target language (TL) of the construction of meaning achieved in a particular instance of the source language" (emphasis added) (Richardson 1998, 125) . Richardson broadly discusses the strategies for dealing with deictic shifts as a binary choice: either "the translator plays an active role in transposing the text, in making it amenable for the readers" or "the readers play the more active role and perform the necessary transformations at the moment when they encounter the text" (Richardson 1998, 127) . In fact, this view is pertinent to the discussion of museum space. Museums can choose to re-create the original settings of the exhibited objects and invite readers to travel back to the past, referred to as an "in-situ approach" or, alternatively, they can provide a different interpretive frame for the visitors and transpose the objects from the past to the present, referred to as an "in-context approach" (Kirshenblatt-Gimblett 1998, 19-21) . Thus, texts and visitors can be 'induced' to travel between times and spaces by means of exhibit presentations and museum texts (and their translations).
Selective appropriation refers to patterns of omission or addition designed to emphasize highlight or diminish particular aspects of narrative in the source text. According to Baker (2006, 114) , the translator's intervention in appropriation is more obvious than temporal and spatial framing. Especially in the narrative of heritage, Ashworth reminds us "all heritage is a deliberate selection from the past in order to satisfy present needs and demands" (2008, 231) . In an introduction to memorial museums, Williams (2012, 97 ) asserts that these museums should at least answer and respond to four main questions: Which groups suffered? Who was to blame? Are we/they still suffering? What needs to be done to right historical wrongs? However, museums do not always provide answers, and insufficient or unclear reflection on these questions can actually create problems in bridging the past and the present (Beattie 2010, 48) . In this sense, perhaps what is omitted is actually more important than what is said. The same view has been supported in text-linguistic analysis: when text is regarded as a process of decision-making, "many occurrences are significant by virtue of the other alternatives which might have occurred instead" (De Beaugrande and Dressler 1981, 35) . Our data analysis will pay particular attention to unchosen alternative language choices and the 'questions left unanswered.'
Labelling is defined as "any discursive process that involves using a lexical item, term or phrase to identify a person, place, group, event or any other key element in a narrative" (Baker 2006, 122) . The way a particular identity is referred to can impact on, or constrain readers' interpretation. The choice of labelling often has historical roots and serves political interests. It is easy to illustrate this using some examples of current geopolitical name disputes, such as Derry versus Londonderry in Northern Ireland, or the translation of the names of disputed islands between China and Japan as either Diaoyu Islands or Senkaku Islands in the English media. In the context of this paper, it has been observed that the Taiwanese identity has often been constituted and reconstituted through the uses of different names for China (Chang and Holt 2015, 3) . Thus, it is clear that naming is never a 'simple' lexical choice and consistent use of certain names contributes to the continuing temporalspatial construction of a historical incident in readers' minds.
Repositioning of participants is related to the management of interactive dimensions in texts, through linguistic devices such as deixis, register and self-and other identification. Chinese visitors? We argue that these are important questions to be answered because after all, national identity is not only a construction of the people of a nation, but, perhaps more importantly, a reflection of how it is constructed by others.
The analysis in this study is based mainly on the official Chinese and English guidebooks for the museum published by the Taipei City Council. There are two reasons for relying on the guidebooks rather than on the museum labels in the exhibitions. The first is for the practical reason that there are insufficient English translations inside the museum.
Second, museum scholars argue that "while objects and collections have permanence vested in their physicality, this construction of order can be and is reinterpreted and reordered as views of society and culture change. Books by contrast, present 'fixed' interpretation"
(Hughes 2011). In this sense, this analysis will be more concerned with the intention of the museum-i.e., how it intends to project Taiwanese identity-and the guidebooks give us a better perspective on this issue.
Reconstruction of temporal-spatial dimension in translation
In this section, translation shifts will be discussed under Baker's four framing strategies, but the discussions will also show how different framing strategies collectively contribute to the construction of a different narrative in the translations.
Temporal-spatial references
Baker (2006, 112) observes that "the meaning(s) and interpretive potential of a text or utterance… are always decisively shaped by their spatial and temporal location." The choice of temporal reference is probably more salient when a historical event is narrated.
In the current study, the 228 Incident occurred at a crucial historical moment, just after Japanese colonization, when the ROC government was initiated and the Taiwanese elite was trying to regain its voice. The temporal reference can reflect the narrative point of the text. House, vendors gathered every evening around dusk, attracting cigarette buyers.
Although tobacco was under a government monopoly, and it was illegal to sell untaxed cigarettes, struggling civilians had to take chances to make ends meet.
At the corner of the exhibition room, the wooden cases containing cigarettes of different brands were the most important possession of the vendor. Through these exhibits, we can imagine the struggle of those at the bottom of the society. It may not be the intention of the translator to raise all these connotations behind the names, but the naming frame is never simply a neutral lexical choice and contributes to spatialtemporal framing and therefore to provoking a specific interpretive stance on the part of the reader.
Repositioning of Participants
Repositioning concerns how the "intellectual space" (Baxandall 1991) 'We' is an important linguistic resource in the construction of national discourse, and is referred to as a national deictic (Petersoo 2007). Most studies on political discourse focus on the use of the addressee-inclusive we rather than the addressee-exclusive we. This is understood because political speeches usually aim to construct solidarity with addressees, but Pennycook (1994) reminds us that "'we' is always simultaneously inclusive and exclusive, a pronoun of solidarity and rejection, of inclusion and exclusion," and "constructs a 'we/you' or a 'we/they' dichotomy'" (Pennycook 1994, 175-176) . In the English translation in example 5, the use of 'our people' simultaneously emphasizes the Taiwanese peoples' solidarity in fighting for democracy and human rights, and excludes other visitors to the museum as merely observers of this process. This might be considered as an obligatory shift because, in reality, international visitors are not one of us. However, Richardson (1998) observes that this kind of shift is not always obligatory. For example, the spatial-temporal reference often remains with the source text writers in literary translation, while target readers are expected to "make the necessary imaginative leap" (Richardson 1998, 126) to understand the texts as the source text readers would. In other words, they could take up a pseudo identity as a Taiwanese reader. Therefore, the shift in repositioning is an optional shift made by the target text producers, whether consciously or not.
Time and space in socio-political context
Comparing the Chinese and the English framing strategies under the four categories, all strategies have been found to consistently and collectively construct different temporalspatial dimensions in the source and the target texts.
In Regarding text-reader interaction, the Chinese text appeals to the readers through poetic style and uses non-deictic terms identifiable with 'local readers' such as Taiwanese people. The in other countries.
In contrast, the English text frequently reminds target readers that they are situated in the space of the exhibition room, and the readers are often reminded that they are looking at objects through which the story of the Incident is being retold by the museum. In terms of continuity, the 228 Incident is framed as a stand-alone incident with an unclear historical context and no extension into the future-the conclusion indicates that the Incident has already 'finished' and been 'justified.' In terms of spatiality, there is a clear intellectual space created between the international visitors and the 228 Incident. The English readers are constantly reminded that they are viewing the memory of another-different-group of people, who are referred to with exclusive personal pronouns as our people.
When examining translation shifts, it is apparent that most of the translation shifts observed in this study are optional shifts, which means that these shifts are not obligatory in a linguistic-syntactic sense (Blum-Kulka 1986), and shift decisions are made consciously or unconsciously by the translators for other reasons. Since these shifts are not inevitable, we would like to further discuss the potential impact of these translator decisions in framing the social-historical context of Taiwanese society, particularly focusing on the construction of national identity and internationalization.
As Richardson (1998, 131) maintains, the deictic field is not only related to the immediate temporal-spatial context, but "an area of common purpose between speaker and hearer, between writer and reader." Deictic shifts can be considered as a result of the different purposes of the source and target texts. As initially highlighted, the 228 Incident has been an important foundation of the construction of Taiwanese identity and has been used to legitimize different versions of the Taiwanese identity by the political parties. These perspectives can broadly be divided into the Great China Perspective and the Independent Taiwan Perspective. Temporal framing is crucial to the construction of the two discourses. In this exhibition room, the 228 Incident is compared to events in other countries. What happens in international society provides significant support for those activists who argue that the Taiwanese government has not acted sufficiently to achieve transitional justice. On the other hand, the English text almost completely deletes these references to global context and simply concludes that Taiwan now enjoys peace and democracy. More importantly, visitors who are members of the international community should be the target readers that the museum tries to reach out to, but they are actually 'detached' and separated from further informed reflection on the 228 Incident by the translation.
To the best of the researcher's knowledge, museum translations in Taiwan are mostly outsourced to translation agents, so museums are not always aware of the translation shifts that occur. When it comes to translation practice, museum translators may still focus more on accuracy or fluency, while ignoring (or being quite unaware of) the subtle ideology embedded in narratives. Thus, consciously or unconsciously, the target texts they produce may diverge quite distinctly along dimensions such as the temporal-spatial frames explored in this study. The museum may be quite unaware of the divergence. One thing is certain; this kind of translation shifting is still largely under-researched.
Overall, this paper has demonstrated how temporal and spatial constructions are altered between source and target during translation via different framing strategies. It has argued that variation along these two dimensions can construct two different narratives-tell two different socio-cultural stories-concurrently. In the wider socio-political context, it is clear that a memorial museum's shifts of temporal-spatial frames in translation can have a significant impact on how a nation's past, present, and future is perceived by others.
